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Abstract 
The aim of this paper is to connect contemporary digital productions and shared experiences on 

networks to the archaeological layers of media, thereby making a comparison between visual 

creation techniques from the past and the present, specifically referring to the transition from 

physical methods, such as cut and paste, to digital tools.This approach seeks to contemplate the 

processes inherent in gestures like cutting-pasting and dismantling-assembling-reassembling – 

a montage of visual elements – that underlie much of these cultural productions, particularly 

collages and tableaux vivants, considered here as highly intermedial phenomena. The impacts 

of the industrial era on artistic production were notably pronounced in literature and the arts, as 

technical reproducibility propelled the cut-paste process, prevalent throughout the European 

avant-garde in forms like photomontage, or cinematic montage. The subversive potential of 

these shifts is evident: concepts such as authenticity and originality are challenged; utilized 

materials, fragments, and remnants are reconfigured in productions characterized by hybridity 

and impurity. With the transition from the industrial to the digital era, we witness the 

widespread continuation of this art of montage due to new technologies: ready-made, 

assemblage, combined paintings, environments, collage-poems and object-poems, concrete and 

sonic poetry, cut-up, remix, sample, mash-up – processes associated with the digital condition 

yet not confined to it. To illustrate this proposition, we will explore digital montage experiences, 

such as photomontage and tableaux vivants produced for social networks, comprised of image 

cut-outs from the European tradition where the artist intervenes critically and incisively, bearing 

the same subversive potential as the ancient cut-paste gesture. The intricate intermedial 

relationship emerging from both instances can thus be examined through delving into the 

archaeological layers of the media involved, questioning how this ancient technique is revived 

in contemporary digital art. 
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