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Abstract 
The focus of my presentation will be on the intermedial dance work Falling (2019), involving 

live undergraduate dancers who interact and connect with digital video projections of 

themselves. It is a work where I have explored with the students how, by creating interactions 

between the live and the digitized dancers, they are transformed into a new place, a world of 

“of possibilities” (Turner, 1974) – a threshold to something new, a liminal performance through 

intermediality. Showing selected video clips of the work, I will illustrate how our digital dance 

lab presents us with a “revolving door of possibilities” for devising in and with new creative 

spaces. (Brooks, 2010) I will discuss the three-stages of the intermedial creative process I have 

adopted, that of preparation, playful creativity and performance. It is a process to help students 

(used to dancing in traditional settings where live dancers breathe, make sounds on the stage 

floor, and with whom physical connections can be made through touch) transition to an 

intermedial setting with digitized dancers, who are 2D projections on screens that can be seen 

but not felt or heard. To immerse the dance students in the project they created the soundtracks, 

functioned as camera operators, film directors/editors. They also helped to shape the movement 

with their visceral partners. I will outline how together we explored combining and refining the 

live and the digital to interact and co-exist, resulting in the final and third stage, an intermedial 

performance. I will consider how ludic strategies are a key part of the devising process and to 

integrating the live performers with technology and the digital performers. I will share student 

reflections, firstly on the challenges and frustrations they felt from ‘collaborating’ with digitised 

dancers. Secondly, I will discuss their reflections on how some discovered “magical moments”, 

flashes of shared insights and exhilaration when they experienced “order” among the chaos that 

enabled them to link with ‘other’ (both digitized and live) as well as ‘self’. Thus students were 

enabled to find a connectedness, bringing them to a place where they could learn to dance with 

a virtual partner.  
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